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ノブ Zs/ ZZ の 7 の 2. 
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アァ CZ2z CZ 2zg (CZ222265@) 
.. の ヵ //zz グ み - だ egZ (CZ22@5@). 
ノブ ZZ ZZZ222 の 72. 
アァ 2z アプ の 2-yZz2 (CZ27Z265@) 
アァ 72 7"ezg (CZ2Ze5@). 
ァ /Z 752z (CZZZ25 の ). 
75222 Og2272. 
7 56ssZZ. 
アッ 6ssZZ. 
アァ CZ27zag ん (CZzZese). 
/ ァ 72 szeZz (CZZZes@). 
/ ァ 7 の eZ 722 の 6Z. 
ァ SZ2zg 722ZZZ (CZ2226y@). 
アァ ZZ 2 (CZ2ZZ@y@). 
722 の 22 の . 
ヵ 2 7 (CZZZ@se@). 
/ ヵ / を 2 7222 の 0225 の. 
クタ / OZ 2ZZ の ZZ の . 
/ S2s@Z 7222. 
/ ャ お Z SgZ2Z 
の 22 と 22 72Z2. 
7 CZ2Z222 7yZ の 24z. 
の ァ の 2 なみ ルイ 4722772 の を . 
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ァ CZzZAez 4222y2yZZ. 
アッ だ 22 の ZZ /VZ4ZZ27. 
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BEAUTY UNDER THE TREE 


(Picture on one panel of six-fold screen : size of panel, 4 feet 5 紀 inches in height by ifoot ro 死 inches in breadfth.) 


OWNED BY THE IMPERIAL HOUSEHOLD. 
(COLLOTYPE.) 


This screen was ofRred to Vairocana Buddha by Empress K6myo to propiate the god in behalf of her departed spousc, 
Empsror Shomu (Z24-Z48). It is now preserved in the Imperial Treasury, Sh6soin, Nara. Ons hundred of these folding-screens are 
enumerated in the “ Catalogue of 〇 当 rings to the temple, Todaijii.” 

In each of the six panels there was depicted a beautiful lady standing under a tree : the locks of her hair and her garrments 
were done with fcathers, but the feathers have mostly been torn off and now but jittle trace of them is to be seen save outlines。 Some 
time ago, When repairing these screens, a paper was found inside of ons which containsd, in writing, the date: 26th day, 6th month, 
4th year of Tempyo-Shoho (August roth, 752). From this, it is to be understood that these panels were made at some time between the 
4th and the 8th years of Tempyo-Shoho6. The faces and hands of the psrsons were painted in colours, but wherever feathers had been 
used for decorative purpose, there is nothing now but simple linss. It is probable that the trees and rocks were done in monochrome 
from the vsry first. We may distinctly trace the brushwork of these pictures, and hence get a good idea of the character of pictorial 
art at that time : although 計 was in an undeveloped state, we are led to supposs, from the method of depicting the complex character 
of trees and rocks, that probably thsy were copied from natural objects , while the manner of representing the fissures in the rocks, 
suggests the infhence of landscape artists of the Tang dynasty, China. The lady playing with a jeweLshapsd ball under a tree 
shows ths costums of ths tims : in this respsct, it rsssmbles the pickurs of Suri-devi, reproducsd in th: second volume of this series, 
andit is to be supposed that her face shows the ideal type of female bsauty during the Nara era : from the suggestion of rouge on the 
face, the thin black Hinss of the artificial “ high-eyebrows,”the garments,and the style of dressing ths hair, we get many an 
interesting ghmpse at the customs of that remote tims. Bssides this : in the catalogus, ths screen is dsscribed as being made with 
feathers, with some square Chinese ideographs on the folding-panels, and some Chinese lterary compositions, all of the same material. 


The characters are Yet traceable, and from them we may see the design adopted at that time. 
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PANORAMIO HISTORY OF THE DEITY OF KASUGA SHRINE PICTURE-ROTL, 
BY TAKAKANE TAKASHINA. 


(Colours on silk : width of roll,i foot 4 inches.) 


PROPERTY OF THE IMPERIAL HOUSEHOLD. 


(COLLOTYPE AND WOOD-CUT.) 


We have frequently referred to the history of Kasuga shrine and the artist, Takakane Takashina. The two 
pictures here reproduced are scenes depicted in the third and fourteenth sections. About the former, the record runs 
as follows: “When Chisokuin (Tadasane Fujiwara, from 2nd year of Shoriaku to 2nd year of Oh6, roZ8 to rr62) was a 
Minister of State, he saw the account of Kashima shrine, Hitachi province, which was constructed by the governor of 


that province at the time, which account had been presented to a Court lady by the governor. Then Chisokuin gave a 


_fan to that lady, who, greatly pleased by this complimment, composed a conplet, which she presented to him:'1he 


wind blowing upon Mount Mikasa is very pleasant, and on the mount we see the shadows of a thousand years. In : 
reply, the Chisokuin composed a stanza : "As I trusted you, as we do Mount Mikasa: do you feel pleasant at the 
thought of the shadows of a thousand years?p'” The governor of Hitachi, above mentioned, corming aCrOSS these 
distichs, in his turn wrote a poem, and the three couplets he ofEred to the Kashima shrine. The third poem Was as 
follows : *We now ofEr the compositions of noble persons to the deity who guards the people for a thousand yearS. 
That very night the deity appeared to Norisuke Nakatomi, the keeper of the shrimec, and showed a poem, aS follows : 
1 looked at these interesting compositions while staying on an island, far distant from Mount Mikasa.“ 

Of the pictures given here, the first shows Tadasane giving the fan to the Court lady, and the exchange of 
poems betweeu them : and now we shall tell about the second picture : When, once, there was a great conflagration in 
Kyoto, only one building of those in the section swept by the Hames was not consumed by the fre : people, thinking 
this strange, gathered around the building and found a volume of 用 2 SZ zz,a Buddhist work by Vasubhandu. 
The spectators greatly wondered at this、and believed that the building had been protected by the deity of Kasuga 
shrine, thus escaping the devouring Hames. The second picture illustrates this episode. 人 About the great artistic value 


of this picture-roll, we haye already told in a preceding volumes, and it 1S not necessary to repeat here. 
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A PAIR OF MANDARIN DUOKS AND WITLOWS: 
SMATT BIRDS AND OHRYSNANTHEMUMS. 


BY jAKUCHU ITO. 
(Two of thirty を zzzzoz の , in colours on silki size of each,4 feet 6 好 inches by 2 feet 7 inches.) 
OWNED BY ]HE IMPERIAT HOUSEHOLD. 
(WOOD-CUTS.) 


We have already reproduced, in this series, several of the Thirty pictures by 
Jakuchn which belong to the Imperial Household. The present pictures are reproduced 
from two more of the thirty, and they were done by the artist with a veritable pouring 
out of his might and ability. He did not wish to have these pictures pass into the 
hands of ordinary people, and so he donated them to a certain famous temple, because 
he desired to have them preserved as mementos long after his death. With this 
Purpose, he sent them to Shokokuji, and now they belong to the Imperial Household. 
He did not care to receive money for these masterpieces, and the fresh design of the 
Subjects display a wealth of skill such as cannot be found in other artists'”works. 


There is no one who surpasses him in his particular mode of treatment. 
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HARVEST SOENE, 


Pictures on 2 の @, SIiding wall-panels, of the 
Imperial Palace, Kyoto. 


BY BUNRIN SHIOKAWA. 


(Mtonochrome on papers size, 6 feet 4 inches in height by 9feet 7 inches across three panels.) 


(COLLOTY PE.) 


Bunrin Shiokawa, whose surname was Shion, was otherwise 
called Unsho. He studied under Toyohiko Okamoto, and attained 
considerable ability in landscape painting according to the canons of 
the Shijo school : in purity and delcacy quite emulating his teacher, 
Toyohiko. The pictures reproduced here were painted in the 2nd 
year of Anyei (IZZ3), while the palace was being reconstructed, and, 
at present, are to be seen in the apartment called Tsunegoten. They 
were done by Bunrin when he was forty-eight years of age, and are 


considered the masterpieces of his life. 
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BHESHAJYAGURU: BODHTINATTVA, 


SAID TO BE BY TORI. 
(First。 ro feet by 8 feet 6 inches : Second, ro feet by 4 feet ri 贅 inches.) 


WALL-PAINTINGS IN THE KONDO HALL OF THE TEMPILE, HORYUJI, YAMATO. 
(WOOD-CUT AND COLLOTYPE.) 


Tn the second volume, we described the mural decorations of the 丈 ondo6 of Horyji, and reproduced a 
picture of Avalokitesvara Cakravarti Cint4-mani. The present frst picture is found on the eastern side ofthe north 
wall。and represents Bheshajyaguru, and in the southern corner of the east wall is a Bodhisattva. In the former 
Buddha Bheshajyaguru is the chief character and at his side are four Bodhisattvas, two Bhikshus, and four 
Maharajas : in front, to the right and eft, are two Vajrapani. Before the Buddha is placed a decorated vessel。 full 
of jewels, and in the foreground, right and left, are two lions. Above the deity is a heavenly canopy, at each side 
ef which is an angel who 胡 es through the air with oblations. The Buddha assumes the attitude for preaching, 
kneeling on a pedestal. In the background is shown a triple, concentric halo. 

In the second picture Bodhisattva bears one branch of halFopened lotus-flower in his left hand and kneels 
on the “reasoning stool.” The conformation of the right hand is not clear, therefore his name is not to be clearly 
deterrmined. 

According to the legends of HI6ryji and of other authorities, e. g. ez 26 を Z-Z の the four Buddhas on 
the whole mural decorations of the Golden Hall, are Amitabha, on the west wall, Ratna-sambhava, on the east wall 
Sakyamuni, on the west half of the north wall, and this Bheshajyaguru on the east half of the north wall. But the 
four Buddha known before the introduction of the doctrine of the Shingon sect, do not include Akshobhya, 
Ratnasambhava. et als., and in their stead were Amitabha, Sakyamuni, Bheshajyaguru and IMaitreya : theretore, 
these were added to the four doctrines. 

The so-called Bheshajyaguru's jurisdiction is the Paradise of Maitreya, and we suppose the Buddha 
Ratnasambhava of the east wall may perhaps have been substituted for Bheshajyaguru. The forn and style, both, 
are like the wall pictures of Lockcull temples of Ajanta. We can discern clearly the infHuence of the ancient Indian 
aspect, and we think this was derived from the doctrines of Western India which had not been influenced by the 
civilisation at the beginning of the Sui dynasty before the dynasty of Tang, China. 
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PLUM-FLOWRES AND HERON. 
SAID TO BE BY HSU HSI (CHINESE). 
(ZZ4ezgzo。 coloured on silk: size,r foot 828 inches by rfoot 3 贅 inches) 
OWNED BY COUNT NAOSUKE MATSUDAIRA, TOKYO. 
(COLLOTYPEE.) 


We have already reproduced a picture alleged to be from the 
hand of Hsu Hsi, and there is a tradition that this, too, is his production. 
In the technique and colouring, there are distinct traces of old times, 
different from the style of the Sung pictures. Although there is no 
proof that it was done by Hsu Hsi, we can safely decide that it isa 
production of a time before the Sung dynasty. 
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MANDATA OF THE MAHAMANI-VIMANA SUTRA, 
ARTIST UNKNOWN. 


(44zzzgz2 の 。 Colours on silkj size。5 feet 13/ inches by 4 feet 33/ inches.) 


OWNED BY KYOWOGOKOKUJIL, KYOTO. 
(COLLOTY PE.) 


This Mandala was painted to illustrate the Chapters entitled “he Way of Composing the Mandala” and “Graphic- 
ally Illustrating the Image of Mah&mani-vipura-vimana-visva-supratisthita-guhya-parama-rahasya-kalparaja-dharani, tran- 
slated into Chinese by Amogha Yajra, Tang dynasty. 

The picture shows the Csntral Hall and Outer Enclosure. Inside the pavalion,there is deposited an image of 
Sakyamuni (Buddha) in the attitude of preaching, seated on the padma-simha-sana, and in front of him is a Cakra, with One 
hundred spokes, on a Lotus-fower which springs from the Lotus-pond. At the left-hand side stands Vadjrapant 
Boddhisattva, having the Vadjra and a white OAmara, and at the right side of Buddha stands Manivadjra Boddhisattva, 
bearing the Mani jewel and having a white Camara. The fgures in armour in the four quarters of the Hall are Catur 
Maharaja. The Central Hall has four gates : inside the West gate- 一 upper portion of picture- 一 there are eight armed 
Vadjar&dnti-devi. Inside the Southern gate 一 right side of picture 一 are STi-devi: and inside the Northern gate 一 left side of 
picture 一 are seated Gandini-devi. Inside and outside of the corners of the enclosure, there are fower-Vases. Outside of 
the enclosure, there are four other gates: in the Eastern one 一 lower part of picture 一 js Hariti surrounded by seven Devii in 
the Southern gate, Mahesvara ($iva), in the Western gate, Pushpadanti-RAkshasi, and in the Northern gate, Vemaeitra-deVi, 
surrounded by seven young maidens. The above mentioned arrangement is based upon the chapter of the Composing 
Mandala, and this Mandala received some additions from the chapter, Picturing Hmase. To mention these: In front of the 
Buddha, at the right side, there is seated Vadjrapani Boddhisattva, having four faces and twelve arms, and at the left side, 
Ratnavadjra Boddhisattva, having four faces and sixteen arms. In front of the former Boddhisattva, Sri-devi is sitting, and 
back of her there is a four-armed VadjradQti-devi : and in front of the atter Boddhisattva is Gandini-devi,having back of 
her Pushpadanti-devi. Near the Lotus-pond are seated Reciters. In the sky, over the pavilion, Brahma, Vishnu, and 
Mahesvajra (Siva) are ofring Howers : but there is one more, whose name iS not given, and therefore this one cannot be 
explained in the satra. 

Now, to give some results of investigation as to the date when this Mandala was probably painted. In itS technique 
and from the appearance of the figures, we detect traces which lead us to infer that 半 belongs to the time of the Tang 
dynasty. It is known to scholars of esoteric Buddhism, that in the temple, TGji, there was deposited a IMandala of this 
kind, which was brought from China by the famous 氏 obo Daishi. We think this Mandala may, perhaps, be a copy of that, 
although we do not know when 交 was actually copied. From the technique and colouring, and from the fact that the rite 
of the Mahamani-Vimana sutra was practised in the periods jiryaku, En-kya, and Otoku (ro65 to ro86), we suspect that tt 


may have been produced about that time. 
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MAHA-VATROOANA, 


ARTIST UNKNOWN. 


( 4z4ezzozzo, Coloured on silk : size, 3 feet 8 inches by 2 feet g inches.) 


OWNED BY MR. TOMITARO HARA, YOKOHAMA. 
(COLLOTYPE.) 


We have explained about this Buddha in the Fifth volume. We 
do not know by whom this picture was painted, but, comparing it with 
the Six Avalokitesvaras given in the First volume, we fnd the style of 
this to be a trifHHe oder, and f we compare its technique with that of the 
Five Sacred Pictures, it is also 中 低 rent. We think this plcture was 
patnted in the Fujiwara era. The conception of this picture is lofty and 
masterful, and the treatment is very precise, while its colouring iS the most 
skilful that is to be found among the pictures of the Buddhistic school.。 Im 
this respect, the artist is second to none who followed after him, and we 
shall not fnd his peer umless we revive some of the old Painters of 


Buddhistic pictures. This kind of work cannot be seen in modern Art 
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SOENE FROM GENJI-MONOGATARI, 
BY TAKAYOSHTI KASUGA. 


(42ZzoZ の 。roll picture,。colours on paper: width 8 inches.) 


OWNED BY MR. TAKASHI MASUDA, TOKYO. 
(WOOD-CU.) 


There are three sets of this zzozo which are said to have been painted by Takayoshi 氏 asuga : one contains the 
sections called zwzZ み の 7, 272ZZg7, and zzZ が another that called 252zo み の ア の 227 の ) and a third, 4722, yZ27272/7。 77227277. 
The frst and second belong to Marquis Yoshinori Tokugawa, and the third is given here. 2Zo-gzeg7z says that one roll of the 
same kind as this ezzg《@:zgozo belonged to Feudal Lord of Owari : so that there are four sets. Two rolls of the Lord set were 
spPoken of in an appreciative manner by Hiroyuki Sumiyoshi, in the 8th month of the rrth year of 氏 wansei (IZ99), and he said : 
"the two roMS of Czg の と 722zogz 婦 の painted by Nakatsukasa Sheyu Takachika are undoubtedly authentic.” 22 の -725Z7/ 
asserts that these rolls were done by Takayoshi , we do not know which is true. At any rate, bscause of the Opinion giVen in 
ナ 2z2 の -Z262, that the introduction was written by Korefusa, who died in the rst year of Eicho (roo6) at the age of sixty-seven, 
and that the painting was done by Takayoshi, they were recently called “Takayoshi Genji.” Takayoshi's family name was 
Fujiwara and he was the son of Kiyotsuna, who was Sayemon-nosuke. He was appointed governor of Mikawa province. He was 
also appointed Yedokoro-azukari: so he was the frst man of the Yedokoro and was the last genius of the time of Fujiwara. We 

think this style of picture painting, known as zz を zozo, originated about the middle of the Fujiwara era and had its inspiration 

in Japanese jiterature. Takayoshi gave us another painting, Shigisan-engi, which was done a little before this, and the style of 
his art prevailed on gradually into the Kamakura era, but the style of this painting js frent from that seen in the productions 
of Toba S3j9, which was the most spscialised style of that time. His brushwork is very delicate, the colouring is extremely 
beautifnl : the noses of the people in this painting are upturned and they look as ff they were sleeping. The way of using the 
brush shows very clearly that the persons are men and women who take great delight in the blossoms and are so imbued with 
sentimentaHty that they sometimes wsep on gazing at the moon. 耳 ence, we get some idea of the extravagance of the taste of 
the Fujiwara era from this painting : the people of that time were very handsome and were typss of the true Japanese. 

The picture reproduced here is taken from the latter part of the roll called szzzzzzs27, which illustrates the scene of Prince 


Genji's visit to Reizei-in by moonlight : “" young courtiers are playing the HHute very pleasantly as the shades of night gradually 
deepen." 
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PANORAMIO PICTURENS OF NIRAYA, 
SAID TO BE BY MITSUNAGA FUJIIWARA. 


(Two portions of two rollsj each roll, total 1ength 8 feet, width ro 好 inches.) 
OWNED BY MR. TAKASHI MASUDA, TOKYO. 
(COLLOTYPES.) 


About taese two rolls of Niraya (“Hell ), painted, it is said, by Mitsunaga 
Fujiwara, and the explanatory statement of the priest, Jakuren, We have told in the 
tenth volume of this series, where two other portions are reproduced, and at the same 
time we gave some information. The reader is referred to that volume. Here, agam, 
we give two more pictures. About the former: is stated on the roll that Canda 
Gandharva “pierced the heads of demons with a spear.” So this is the scene of the 
counter-attack upon the demons for tormenting the souls of human beings. 人 About the 
jatter picture, 索 is said : "While the custodian of the saddharma-pundarika-sutra was 
in the forest on a mountain-side, meditating upon the doctrine of Mahayama the demons 
appeared and threatened to trouble him. Then Vaisravana-Devaraja came and shot 
arrows into the demons, in order to defend the Buddhist doctrine: the demons are falhng 
to the ground writhing in agony from the arrows.′ This scene is illustrated in the 
picture. Comparing these works with the picture-roll of Tomo no Dainagon, said to 
have been painted by the same artist, we know that they came from the same hand, 
pbecause of the similarity ofthe light touch of the brush and the elegant taste displayed 


in depicting treeSs. 
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LANDSOAPE, 
BY MA CUE1 (CHINESE). 


(2%2Zz の の, monochrome on silk : size, 3 feet 5 inches by rfoot 7 inches.) 


OWNED BY CHISHAKU-IN, KYOTO. 
(COLLOTYPE.) 

We have given an example of Ma Kueis work in the ninth volumc. 
This picture is 中 人 錠 rent from others that are said to have been painted by him. 
The treatment of the clefts in the rocks and of the trees, is strong and it 
resembles, a Ittle, that of the picture given in Volume IX., but while the shape 
of the rocks is no more angular, yet the picture is a triHe Simpler in executon, 
and 半 seems to us fo show the technique of the Che-chiang school of the Ming 
dynasty. Perhaps this is one of those pictures pertaining to Buddhistic circles 
during the Southrern Sung dynasty, which had succumbed to the change jn 
taste, and we are able to trace the course of that change in technique, by 
studying this picture. We seldom see a masterpiece like this, the design of 
which is so forceful and the mode of using the ink so skilful. If this was not 
painted by Ma KK'uei, it was done by some artist who was in no way second to 


him. 
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hANDSCAPE IN PERSPEOTIVE, 


SAID 1O BE BY HSIA KUETI (CHINESE). 


(424ezz の 72 の 。 SHightly coloured on sl に: size, i foot r%% inches spuare.) 


OWNED BV BARON YANOSUKE IWASAKI, TOKYO. 
(COLLOTYPE.) 


We have told about Hsia Kuei in the eleventh volume, where we 
reproduced another of his landscapes. We insert here this one for 
the purpose of comparison with the former one. Although in the 
appearance of the thin-foliaged tree we seem to detect some variation, 
yet the method of using the brush and the tone of the India-ink in the 
two pictures are worthy of this famous artist of the Southern Sung 


dynasty. 
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WHITE HERONS AND ROCKN, 
BY LIANG KAI (CHINESE). 


(2 を ezzgz の ,、 monochrome on si]k, size。93/ inches by 9 包 1nches.) 


OWNED BY COUNT MUNEMOTO DATE, TOKYO. 
(COLLOTYPE.) 


The biography of this artist was given in the third volume of this 
series, in connection with the picture of Li Tai-peh, the Poet, and in the 
fourteenth volume we have reproduced his picture of A Drunken Old 
Man. 日 e especially excelled in sketching the human figure with a few 
bold strokes: and his productions, extant in our day, are almost hmited 
to this type : other pictures from his brush are very rare. 

The illustration given here shows a jagged rock done with a rough 
brush and a splash of ink : to this are added a couple of herons, and 
the combination displays the artist's special taste of sublimity with 
intended carelessness of execution. The reeds, done with a fw strokes, 
resemble closely the mode of painting seen in the picture of AA Drunken 

Old Man. His remarkable dexterity in conveying his meaning so 
clearly with a few bold lines, is deserving of commendation, and dis- 
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A DISNTANT OO0AST AND RETURNING SHTPS. 


BY MU-CHI (CHINESE). 


(42 を zzz の, monochrome on paper: size r foot by 3 feet 8 久 1nches.) 


OWNED BY COUNT NAOSUKE MATSUDAIRA, TOKYO. 
(COLLOTYPE.) 


As we have already told about Mu-chi, there is no need 
to repeat here. The method usually followed by him, namely : 
the excellent art of using a rough brush stroke, is seen to 
perfection in this picture. It shows us one of the Eight Scenes 
on the Rivers 本 siao and Hsiang, China, and suggests dis- 
tinctly the wind blowing from the water, while in the distance. 
we see the shore and in the foreground some trees on the 
bank are bending to the strong breeze. This stormy scene is 
Secn to great advantage, and we may well call it an excellent 
piece of work. 
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ARHATS, 
BY CHOU CHPANG (CHINESE). 


(A pair of 24ezgzo, Colours on silk : size of each,3 feet 8 inches by rfoot 9% inches.) 


OWNED BY THE TEMPLE, DAITOKUJI, KYOTO. 
(COLLOTYPES.) 


There are one hundred ん zzzzgzo, giving portraits of the Five Hundred Arhats, which were 
painted by Chou Ch'ang and Lin Ting-kuei : eighteen of the pictures were added later to replace some 
of the originals that had been lost. We cannot fnd the names of these two artists in the Chinese 
Biographies of Artists , but the legend written on some of these ezzzgzo pictures by 1-hei contains these 
words: “Sth year of Shun 日 si ” and the names of these artists, Chou Chang and Lin Ting-kuei. By 
this ね act we know only that they were men who lived during the reign of Emperor Hsiao-tsung, of the 
Southern Sung dynasty. They were very skilful in painting trees and rocks, and they may be classed with 
Tan-yeuh. It is proper to say that the style of painting seen in these る 2Zezzoz の seems rather to have been 
derived from Li Lung-mien : but the designs of all the Zzzzoz2 are very excellent : the brushwork is 
Vigorous ) the colouring is moderate, and each Arhats face expresses his own individual spirit. From 
these points we feel justified in saying that Chou Chang and Lin ing-kuei were very clever artists in 
their time. We are only surprised that Chang Ssu-kung, Chao Chiung, and Lu Lsiu-chang are likewise 
not to be found in the biographies of their own country, for they were very skilful artists who treated 
subjects relating to Buddhism, and their names are well known in foreign lands, that is Japan. While 
landscapes were praised by most people during the Sung dynasty, the kind of pictures which these artists 
produced were relegated to temples and religious circles, just as were those of our own artists in modern 
times who worked on Buddhistic pictures. It was for this reason, probably, that the artists we have named 


received little general honour : they were not esteemed as being purely gesthetic artists. 
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NN ac 年 po 
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人 02 か 2 の 壮 す スス 生生 「] 革 
9 5 有 則 必 もち し 精 末 陣 委 は 直 無 ご 
重 : も 2 義 る そう 代 の (2 先 開 
術 淡 の こ に 敢 を の 書 前 に 君 | 
の 泊 一 で て 以 信 風 者 第 斑 事 
省 更 が か "て 、 交 を だ 5 四 


PU-TALI, 
BY MEN WU-KWAN (CHINESE). 


(Zzzozzo, moOnochrome on silk: size, 2 feet 6 多 inches by r foot.) 


OWNED BY COUNT NAOSUKE MATSUDATRA, TOKYO-. 
(COLLOTYPE.) 


We have given Men WWu-kwan's biography in the Fourth volurme 
of this series, where we reproduced one of his works. The technique 
of this picture is very simple yet forceful, and it resenbles that other 
plcture, given before. For this reason, We can prove that it must have 
been done by Men Wu-kwan, and we recognise the style as belonging 
to the Buddistic circle of the Sung dynasty. 

Men Wu-kwan strove to foster this broad style against the efforts 
of the priests who would please themselves by keeping up the old, rigid 
conventtons. His effort to popularise this free style must be counted as 
one of the phenomena in the history of the evolution of Art. Men often 
Hike plainness after they have tasted exactness in painting, and Men 


Wu-kwan worked for the plainest paintings that have ever been done. 
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題 か 賜 淳 訂 に 1 数 是 如 に 術 観 親 
半 に の 交 - の 代 本 美 れ s 弄 朱 語 
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あし 上 の 6 な 義生 本 情 必 化 且 や 人 
本 NT HH し ぁ ゎぁ 人 入 に すま る 水 を の 記す 筆 
赤面 婦 師 る 4 和 せ る に 終 製 諸 亮 著 
差 か 較 人 範 を 人 衣 や 一 及 に 作 相 者 
れ も 婦 は 以 園 然 種 ベ 本 の の 歳 全 
名 何 は 淳 て され の 5 賠 門 外 8 
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AVATOKITESVARA, 
ARTIST UNKNOWN. 


(24ezzgZo, monochrome on silk size, 3 feet 2 孝 inches by rfoot o% inches.) 


OWNED BY COUNT NAOSUKE MATSUDAIRA, TOKYO. 
(COLLOTYPE.) 


There are many ways of treating Avalokitesvara's 色 ce and 人 rent 
artists have displayed a great variety of conceptions of the subject. Since 
the middle ages, some artists have painted such pictures as this, which is 
only a kind of Buddhistic Fine Art in giving to Avalokitesvara the usual 
atiitude of Arhats. 

The artist who painted this picture is unknown: but there is no doubt 
that it was done by someone during the dynasty of Southern Sung, China, 
with the picture of Pu-tai, given before in this same volume, bscause the 
former has a signature.。 Men Wu-kwan, and there is a signature on this 
picture of Avalokitesvara also. The priest Wu Chun lived between the eras 
Shun Hsi and Shun Yu (rrZ4 to r241). The ideographs of the seal on this 
picture, show the characters Yuan Chao, which was the name given by the 
Emperor. Wu Chun was otherwise called Fo Chien, and was a Master of 
the Zen sect. The style of painting used in this picture seems rather like 
that which prevailed during the dynasty of Vuan. Although the artist does 
not give his real name, yet we know the time in which he must have Hived, 
and we think it is a meritrious piece of work, from the legend written on the 
Picture. 
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FINHING-BOAT TIN THE MOONTIGHT 


BY WAN TO-SHUI (CHINESE). 
(42zzzo72 の 。 moOnochrome on silk: size, 4 feet 5 inches by 2 feet 2 inches.) 
OWNED BY THE TEMPLE, SHOKOKUJIL KYOTO. 
(COLLOTYPE.) 


They say that this picture was painted by Wan Jo-shui, but we 
cannot beleve it in any respect. The design is Hike that of the 
picture, “A Fisherman in the Moonlight” by Hsieh Chin, which 
was given in the Eleventh volume. Tf we examine the technique of 
this picture carefully, we are lead to infer that it was done by an artist 
of the Che-chiang school. The nuse of the brush depicting trees 
_and rocks, is free and vigorous : in this picture the artist is not 
inferior to Wu Wei and Chang Lu in skil, and the picture is Very 
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VILLAGE IN GORGE ENVELOPED IN MINT. 
BY HO TENG (CHINESE). 


(4Z4ezz の の 。mOnochrome on silki size、7 feet 4 玉 inches by 3 feet 5 inches.) 
OWNED BY VISCOUNT MITSUAKI TANAKA, TOKYO. 
(COLLOTYPE.) 


Ho T'eng, whose surname was Yen-tse, was a native of Chiang-yin. In the ist year of Yung-16, reign of 
Emperor Ch 'en-tsung, he passed the of 大 cial examination in his district and became a local o 抽 cial: but his opinions 
upon administration were disliked by his superiors, and he was, therefore, exiled to Wu-tang. He made an 
appeal to the Imperial Court, the petition being couched in rather severe terms, and for this he was cast into 
prison by Imperial order. In the rst year of Hung-hsi, during the reign of Emperor Jen-tsung, he was released, 
and during the era Hsuau-te, of Emperor 革 suan-tsung, he was appointed governor of Yuan-chou. He treated 
the people with kindness and they liked him very much. During the period Cheng-t'ung, reign of Emperor Ying- 
tsung, he retired from of 拓 cial life and led a calm existence in the midst of some lonely, fne scenery. He died 
at the age of ninety-nine. Near his dwelling, he planted a bamboo grove, and he kept two craneSs therefore he 
called himself Chu-ho Lao-jen ("The Old Man of the Bamboo-Cranes”). 

By nature Ho T'eng was skilful in using the brush, and he was especially fond of drawing landscaDes. 
Being devoted to the style afcted by Mi-yuan-chang, he made a landscape with mist and clouds, the colouring 
of which was so realistic that the vapours seemed about to fHoat o 任 the canvas. He once wrote a Poem for his 
own picture, the sense of which is as follows : “ The HHowers and the blossoms of the reeds are waving together, 
_the water spreads out before , the moon is sinking to the sandy bottom of the lake, and the early night iS oVer 
all. It is then that the thoughts of the traveller turn towards his home as swiftly as the wild goose cleaves the 
sky. The antern of a single ship is for the traveller in San-hsiang.” Critics say that this artist belonged to the 
school of Che-chiang. In the manner of depicting the mist and the rain in this particular picture, we see his 
customary method of painting, and the brushwork is very delicate and skilful. In early Hfe Ho T'eng made some 
exploits in the methods of the Che-chiang school, as critics say. The treatment of the human figures seen Im 
this landscape is also excellent and there is no reason for putting the Che-chiang school into the meaner rank. 


We may call Ho T'eng an excellent one among the artists of the early years of the Ming dynasty. 
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LANDSOAPE, 


BY LI TSAI (CHINESE). 
(24ezzgzo, slightly coloured on silkj size, 4 feet 7% inches by 2 feet g Inches.) 


OWNED BY MR. MASAO GEJO, TOKYO. 
(COLLOTYPE.) 


Ti Tsai, whose surname was I-cheng, was a native of Pu-tien. During the era of Hsuan-te (r426), 
he was an o 仙 cial in the Jen-chiah Palace with Tai Wen-chin。 Im discussing the component parts of his 
pictures, we may say that the narrow valleys of his landscapes imitate the style of Kuo Hsi, and where 
he boldly disregards the conventions, he follows Ma Yuan and Hsia Kuei. In his time, he was called a 
matchless artist, Tai Wen-chin alone excepted. Human fgures from his brush are full of action and are 
appreciated everywhere. When SesshQ went to China, he studied under Li Tsai the way of using 
colours and the handling of a rough brush, which we know from the legend : “Landscape with rough 
brush,” on a picture in jisho-in (referred to in the second volume of this series). Now, in the picture 
reproduced here, the distribution of details resembles that of Kuo Hsi, while the brushwork and tone of 
the ink are a combination of the forms seen in masterpieces by Kuo Hsi, Ma Yuan, and Hsia Kuei. 
Besides this, Li Tsai made the effect more delicate and forcible, therefore he fully combined in himself 
the methods of the two suddivisions of the Southern Sung school. Consequently, he may be said to 
have assimilated the good points of these three schools. The artists of the Hsuan-te period, namely : 


Ho-tai, Tai Wen-chin, and others, generally show, in their works, a resemblance to this picture. 
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MOTHER 0UAIL ANTD HER TITTTE ONES. 
BY SOTAN OGURII 


(24ezzoZ の , COlOure on Daperj size, r foot 2 inches by rfoot 3 inches.) 


OWNED BY BARON RIUICHI KUKI, TOKYO. 
(COLLOTYPE.) 


We have given a brief biography and reproduced one of SG6tan's picture in 
Volum V. of this series, but we have not yet introduced his work in Howers and 
birds. This picture given here is one of his masterpieces. When the Buddhistic 
style of the Southern Sung dynasty, China, began to be popular in our country 
during the Higashiyama era, many artists always worked in landscapes and did 
not care to paint Howers and birds : but Sotan sometimes chose such subjects, 
and he became the herald of one part of the style which was used so effectively 
by Sesson and Motonobu , therefore his inHHuence upon the history of our Art 
wasnot shght. We can generally see the technique of that time in his pictures, 


and fron them get a taste of the delicacy of the old method. 
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AVALOKITESVARA ( 々 アプ WOW) 


BY SESSHU. 


(Zzzzozo。 monochrome on paperi 3 feet 4 刀 inches by + foot 5 刀 inches.) 


OWNED BY COUNT NAOSUKE MATSUDAIRA, TOKYO. 
(COLLOTY PE.) 


We have often given pictures by Sesshu in this series, and now We reproduce 
another of his masterpieces. Although the Avalokitesvara in this picture is not 
so very well done, the crevices of the rocks, using India-ink only, are extremely 
skilful: this was truly this artist's own especial ability and no one can presume to 
attain toit. He divides the stone into three parts, showing the projections and 
the cavities, distance and proximity, very delicatelyj and we think this way of 
painting is the uttermost achievement of its kind in Oriental pictures. Ma Yuan 
and Hsia Kuei cannot surpass him. One of his disciples, Shugetsu,。willimngly 
imitated his style, especially in the points of painting distant nnountains, trees, and 
rocks. 

An explanation of Avalokitesvara has been given before, so we do not say 


anything more about her here. 
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DHARMA, 
BY SESSHU. 


(Zzz の , monochrome on Daperi Size, 3 feet 4 inches by r foot 42% inches.) 


OWNED BY BARON RIUICHI KUKI, TOKYO. 
(COLLOTYPE.) 


It is unnecessary to explain about Dharma, and the life of 
Sessha is already well known to our readers. This picture is one of 
the most excellent examples of SesshQ's figure painting. It is done 
with his usual manner of wielding his brush: the strokes being strong, 
bold, and curved : the ink is thick and rich in tone : and just a few 
jnes are suffcient to display the countenance. Only in the eyebrows 
and beard do we see a semblance of the artist's usual method. By 
looking at this picture, we understand that Sesshn, a skilful painter, 


used a great variety of methods, according to his fancy. 
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TUNG FANG-S0, 
BY CHANG LU (CHINESE). 


(424 を zzzgzo。 monochrome on silk: size。3 feet 3 刀 inches by 4 feet ro3/ inches.) 


OWNED BY SHUNKO-IN, OF MYOSHINTI, KYOTO. 
(COLLOTYPE.) 


We have given the biography of Tung Fang-so in the Thirteenth 
Yolume, in connection with the pictare by Goshun, and we have 
imtroduced Chang Lu's works in that volume and in the Fourteenth. 
Here we give a masterpiece on silk. Man Ch'ien, or otherwise Tung 
Fang-so, on his way home after having procured some peaches from 
Hsi Wang-mu, the Miraculous Land, js followed by a crane and a deer. 
人 strong gust of wind from the mountain blew his sleeves up until he 
seemed about to Hy away upon wings. 

Chang Lu painted reeds very skilfully with his vigorous brush : 
while he does not use too much ink, yet it has a fresh appearance. He 
is truly one of the best artists of the Che-chiang school. We know 
something of how it was that his pictures usually followed in their 
conception and style, the “Ping-shan "pictures, by comparing this one 


with the two previously given. 
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KOTO AND OHEOKERN, 


BY TA HSIEN (CHINESE). 


(人 A pair of gezzgz の , monochrome on silk: size of each, 5 feet 3 inches by 8 feet 4 inches.) 


OWNED BY SHOKOKUJI, KYOTO. 
(COLLOTYPES.) 


We cannot investigate this artist's biography, as it probably not to be 
found in Chinese Art books. The ideographs of the seals af 大 xed to these 
pictures are very obscure and,to our regret, we cannot give Ta Hsien's real 
name : this matter requires further investigation. But, froni the technique of 
these pictures and from the age of the silk, we judge that they were produced 
during the Ming dynasty、 In the forceful and sublhme character of the 
brushwork, and in the tone of the ink, we seem to detect the special taste of 
the Che-chiang school. The pictures are worthy of praise because ofthe bold 
strokes of the brush. 
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LANDNCAPES, 


BY TOYEKI UNKOKU. 
(A pair of screens : size of each, 5 feet 3 inches by rr feet 8 inches.) 
OWNED BY MR. DENPEI SHIMONOGO, OMI PROVINCE. 


(COLLOTYPES.) 


The present screens were painted by Toyeki Unkoku (begining of the 
IZth century), whose biographical sketch was given in the eighth volume of 
this series. We cannot but admire these pictures as one of the best of 


Toyeki's productions through his whole Hfe. 


「 
0 旦 る 人 0 生生 SEE 六 @ 
こう に 「 王 疫 村人 生 - JP 村 . 
間 若 所 2 は 02 
料 涼 叶 会 遵 穫 ゞ 圧 ょ 
本 
ーー 柏 寺 = 履 3 * 吉 ょ 
勧 竹 谷 - T 4 半 会 若 人 
に 織 … 芝 まあ 計 生ま 者 交 - 半 
を 
も 二 義生 : 義 て 
計 人 下 Q 論 き 
紅 を 凌 衝 4 
4 HHA08GMAT Mi 
OU2ROYU HHYOT Ya 
(9doni 8 1591 rr Yd sodogi E 3991 。 dops 1o ssig iensgros 1 Yisg 人 ム ) 
HOZTVO 外 T MO .ODOzOMIHa rtTZG . 旬 M YE HO 二 
上 (smgyroroo) 。 MI 


Sr to aniniasd) pslosinU ilvoT て d bsjnisd 9r9w ert99Y3 nesrd 5 

: 宮 導 
io smmploy Higig 5r mi novis ssw Ho15zla lsoirdqsraoid Seorlw (rpdrrso IHSI 
1o jssd 5 中 1o sno es sgrudoiq Se 中 Sirnbs jpd jonnso 5 -e9in9e af は 


SH Slow eid raporr け erto は opborq gblSvo『 


) 護 展 選 己 和 


( 呈 ざ a 唱 英 演 中 | 洒 還 曲 ) 


ご 陳 いざ SGww ん ツ 落 の 唆 汐 
増 散 避 脱 避 央 党 沼 


和 9 調 吾 へ い 当 ご 詩 意 寺 ③ 貞 舌 蘭 病 
敵前 札 深 氏 最 首 軸 嗜 っ 
(8 沈 芝 


は 麗人 性 の 避 まぐ の 光夫 吉本 対 局 9 丁 
若 オ 基 ご 記 即 筐 ③ 弁 記 瑞 記 妥 喜 
宣 涯 ゅ の 呈 調 wー ツ 泊 は つ 吉 い コッ 前 
n 粗 劇 朴 宗 海 記 稀 党 と 寺 と .〉 得 層 吐 
9 昌吉 若 商 の 旨 褒 潜 聞 半 記 計 訓 層 党 
ピ と びら 習 寺 吉本 翌 調 計 . 韻 当 曲 


1O0NELY WANDERER IN A MOUNTAIN VALIEY, 
BY SHANG MAOHUA (CHINESE). 


( 々 4ezgzo, slightly coloured on Paperi size, 5 feet 13/ inches by 2feet Io2 inches.) 
OWNED BY MR. JYUjIRO IWASAKI, SHIMOEFUSA PROVINCE. 
(COLLOTYPE.) 


Shang Maohua, otherwise called Nienan and Yenan, was a 
native of Wu-chun. In his landscapes, the composition and colouring 
re Very Pure, and the loneliness of persons is delicately suggested. 
This picture is an excellent one by him, and the reproduction of trees 
and rocks is done most skilfully, making us feel the Very SDirit of 
jiterature, as we contemplate this wise man calmly wandering about the 
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AUTUMNAL TANDSOCAPE, 


BY LAN YIN (CHINESE). 
( 々 2 を ezzozzo, Colours on silk : size。5 feet ヶ 珍 inches by 2 feet 4 娘 inches.) 
OWNED BY MR. KOJURO HATTORI, NAGOYA. 
(COLLOTYPE.) 


The biography of Lan Yin was referred to in Volume ten of this series, where we reproduced 
one of his masterpieces. The picture we give here is another of his excellent productions. The 
cycle symbols given on this picture, will be either the i4th year of the Wan-Hi era (r582) of the Ming 
dynasty, or the 3rd year of Shun-chih (i64Z) of the Ching (the present) dynasty. Lan Yin's 
biography is included in works of both the Ming and the Ching dynasties, while that of his son, 
Lan Tao, is in the Art books of the latter dynasty only , therefore Yin Hourished towards the end 
of the Ming and at the beginning of the Ching dynasties. As is said, he perfected his own 
technique in the later years of his ife, and we suppose i is proper to identify this year cycle with 
the period Shun-chih. The critics of the present day despise him, sayinng that he belonged to the 
Che-chiang school ) yet this will be an incorrect criticism by disciples of the Wu school. 

Now, when we compare Lan Yin with his predecessors of the Che-chiang school, that is to 
say, for example: Wu Wei and Chung Lu, we must admit that he is free from the evil infuences of 
roughness, while the composition of his pictures and their brushwork, closely resemble the Southern 
Sung school, to which he adds the element of strength. As a result of all these 包 cts, his work is 
Very much superior to the pictures of the Wu school, which have the rude appearance of having 
been retouched. 是 ence, there is good reason for the esteem in which his pictures are held in our 


country. 人 Among the artists of the Wu school, is there any who can reach this point ? 
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MANJUSRI AMONG THE CLOUDS. 
「 BY TANNYU KANO. 
(42 を ezzgz の , sjightly coloured on silk: size, 4 feet roinches by rfoot Ii inches.) 
OWNED BY COUNT MASAYOSHI MATSUKATA, TOKYO. 
(COLLOTYPE.) 


We have referred frequently to Tannya. This picture was executed at 
some period between the r3th year of Kwanyei (I636) andthe rst year of 
KKwambun (r66r), when Tannyn was in the neighbourhood of Sixty years of 
age j that is to say during the HG6gen period of his Hi 人, and we readily see 
that it must have been produced in the later years of his existence, for the 
reason that it fully manifests his special taste in using a very soft touch of 
the brush. Hence, we observe the traits of elegance and purity which were 
peculiarly characteristic of him. We have already told fully about Maajusri 
Boddhisattva, but this one seems rather to be a divine youth who has 
borrowed the form of Mafjusri: strictly speaking, the picture does not 


belong among religious paintings. 
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FISHING IN A LONELY VATLEY, 


BY WU TAN (CHINESE). 
(2 を eg の, slightly coloured on silk: size,5 feet inch by r foot 4 inches.) 


OWNED BY MR. TVYUJIRO IWASAKT, SHIMOSA PROVINCE. 
(COLLOTYPE.) 


Wu Tan, whose surname was Chung Pei, was a native of Chiang-ning. 
He was skilful in landscape painting and achieved fame by the frmness and 
Purity of his brushwork. Ths picture reproduced here js executed in 
imitation of the method of Mi Nan-kung (real name Fei, surname Vian- 
chan) a ね mous artist of the Sung dynasty. It is not only exquisite in its 
brushwork, but it is overHowing with taste, and gives the full meaning of the 
conception most forcibly. We may see the purity and simplicity of the 
technique in the mountains, the valley, and the trees, while the appearance 
of the persons and houses imparts a sensesof loneliness. The picture is 


probably such a masterpiece as rarely came from Wu Tan's hand. 
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THE OLD POETI SEMIMARU, 


BY ITCHO HANABUSA. 
(24ezzozo の 。 SIightly coloured on silk: size, 3 feet 32% inches by r foot inch.) 
OWNED BY MR. YOYEMON OZU, MATSUZAKA, ISE PROVINCE. 
ヽ (COLLOTYPE.) 


We have reproduced pictures by Itcho several times. This one appDears to us 
to be a rare and elaborately executed masterpiece, which was done with a lght 
Stroke of the brush and evinces traits of simplicity and e 作 ctiveness. This blind old 
poet is depicted with a hasty brush and the canvas js full of that divine Spirit which 
was manifested by Itcho, almost alone. The “Semimaru ” in this picture was a 
man who fourished in the reign of Emperor Uda (end of gth century), and who was 
skilful in poetry and in playing the Zzz. He lived at Osaka, near Otsu. It is 
widely known that the essential doctrine of the theory of music was communicated 
to Hiromasa Minamoto upon inquiry of this “Semimaru,” and the poem, Osaka, 


composed by him. 
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TITHER, 
BY OKYO MARUYAMA. 


(eezzo27 の , Colours on silk: size,4 feet 3 inches by 5 nches.) 


OWNED BY MR. HAMBEI NAKAMURA, KYOTO、 
(COLLOTYPE.) 


Okyo never Saw a ive tiger, and he painted the animal without 
having any exact knowledge of the creature's appearance. He laid 
Stress upon his prehiminary sketch, and because he painted the tiger 
without personal knowledge of how a living tiger looks, therefore it js 
not so very well done. Its face and body do not resemble those of the 
true animal, for Okyo had seen only a tiger's skin,and having seen 
that, he painted a tiger as 導 he were depicting the hair and general 
appearance of a cat、 Yet, if another man had attempted to paint a tiger 
without exact knowledge, he would probably not have succeeded so 
well as Okyo did. We must appreciate the sk with which he wrought 
this picture, displaying such a large animal on such a narrw canvas. It 
was done by him in the 4th year of Anyei (IZZ5), when he was forty- 


three years of age. 
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MONKEYS, 


BY SOSEN MORI. 


(ん Zzzgzo, Coloured on silk : size, 3 feet 3 inches by 9 inches.) 


OWNED BY MR. TOSHIMO MITSUMURA, KOBE. 
(COLLOTYPE.) 


It would be superfHuous to say that Sosen was skilful in painting 
monkeys. As a result of his special study and consummate knowledge, 
he easily depicted the natural appearance of the aninnal, moving his 
brush to follow his thought, which had come to grasp the very nature 
of monkeys. Preferring this most developed animal, he comprehended 
the full variety of it attiudes and understood the different varieties,not 
giving any attention to other subjects : thus he achieved a ame for his 
success in both former and modern times. This is a tribute to his 
specially praiseworthy motive. We have reproduced here one of Sosen s 
masterpieces, executed in the 3rd year of 氏 Kwansei (1Z91), when he was 


fifty-ftwo years of age. 
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THF SIX NEW POETS, 。 


BY HOITSU. 
( 々 og coloured, 3 feet 62% inches by 1 1 foot 2 nd 


_OwNED BY MR. KYUEMON OZAWA, WMUSASHI PROVINCE 
『 間 NG: -CUT.) 


S6jo Henj6, Ariwara Narihira, Bunya no Yasuhide, Kisen H6shi。Ono no Komachi and 
Otomo no Kuronushi, who were the most eminent poets at the begining of the Fujiwora era (Zth 
and 8th centuries), are called “ The Six Great Poets.” Tust who it was that selected them for 
this distinction,、1iS now very obscure: yet, judging from the fact that Kino Tsurayuki--in his 
preface to 2 を zz 2 み Zs 一 criticised the verses of these six poets, it may, perhaps, be concluded 
that 1]surayuki established the selection. Now, there were six other poets of remarkable abilityー- 
Gokyogoku Yoshitsune, Fujiwara Toshinari, Saigyo Hshi, jichin Osh6, Fujiwara Sadaiye, and 
Fujiwara Iyetaka- 一 who have been chosen from among the poets of that Particular period of time 
which included the last part of the Fujiwara era and beginning of。 the Kamakura epoch (ri2th 
century), and who are called“ The っ ix New Poets。 in contradistinction to the frst mentioned, 
“Six Great Poets." 1 0 

he pictute here reproduced is.that of these six, new, great poets。 As 4 six human 
fgures, alone, are portrayed without Accessories, thc picture nay, possibly, Be criticiscd as jacking 
in artistic technique: there is, however, a natural harmony in the arrangement Of the SquareS On 
which verses are written. Moreover, the consummate ability displayed in the use of the brush, 
the sesthetic refinement evinced in the association of these poets with some of their productions, 
and the skilful manner in which the 欠 atures and expressions of the individuals are brought out, all 
work together very effectively in representimg the spirit of the composition. We can readily see 
that Hoitsu had a wonderful faculty even for treating Such subjects, and that with them he 
succeeded as well as with others. 
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LANDSOAPE, 


BY BUNCHO TANTI. 


(2 を zzoz の slightly coloured on silk: size, 3 feet エ inches by rfoot 2 inches.) 


OWNED BYV MR. SEIBEI YAMANAKA, TOKYO. 
(COLLOTYPE.) 


We have frequently reproduced masterpieces by Buncho, and 
here we give one that was executed in his middle lie. In it we see his 
Special attainment in sublimity of proportion and freedon of execution. 
The pictare came from his consuminately adroit hand in the 8th year of 
Kwansei (IZ96)、 when he was thirty-three years old, and jiving at 


Naniwa (now Osaka. 
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_ WANDERING AMONG OHIH-PI 


BY CHIN-ZAN TSUBAKI. 
(eezzoZ の , SIightly coloured on silk, size,4 feet 63 inches by r foot 3 inches.) 


OWNED BY MR. REN AMANO, SHIMADA, SURUGA PROVINCE. 
(COLLOTY PE.) 


Chinzan Tsubaki, whose real name was Hitsu and surname Tokuho, properly called 
Chyuta, used several pseudonyms, for example : Takukwado, Shikyuan, Shunshoken, 
Hekigosanb6. He lived in Yedo, where his family had been, for many generations, police 
o 拓 cers under the Tokugawa government. In early Hife, he studied Art under Kinryo 
Kaneko, a pupil of Buncho Tani, and afterwards he took lessons from 氏 wazan Watanabe. 
He likewise trained himself in his profession by copying the pictures of Yun-tien and 
Chang Chiu-ku, artists of the Ching dynasty, China, and fond of the so-called “non- 
contour system, which was originated by Hsu-tze. Finally, he evolved a system called 
“the fall-ink method,” which was peculiar to himself only. He died on the i3th of the 
intercalary 7Zth month, rst year of Ansei (September 5, r854), at the age of fty-four. 且 e 
gencrally painted Howers and birds: rarely landscapes: hence, this picture is exceptionally 
valuable. The style of the brushwork clearly suggests that the idea of the background 
was taken from his usual pictures of Howers and birds, and we must admit that it shows 


a somewhat curious taste for a landscape. 
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BAMO0BS, 
BY BAIITSU YAMAMOTO. 


(42Zezzgz の , monochrome on silk : Size, 4 feet 9 inches by 2 feet rr inches.) 


OWNED BY MR. TOSHIMO MITSUMURA, KOBE. 
(COLLOTYPE.) 


We have referred frequently to Baiitsu in this series, and nOW。 
too, we reproduce this excellent masterpiece. Although it was executed 
towards the close of his life, in the 6th year of Kayei (853), 江 never- 
theless posesses wonderful force and betokens undiminished virility. 
The picture shows us some bamboos in a valley, seeming to have their 
foliage wet with the dews of 本 eaven, and they arouse a sense of Purity. 
In proportions, tone of ink, and contrast of pleasing details, the picture 
displays a most efective harmony, and there is not, upon all the canvas, 


a single space that is inartistic. 
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ARYA AOARA, 


BY KIITSU. 


( 々 2 み ozo。 coloured, 2 feet ro inches by rfoot 4 ダダ inches.) 


OWNED BY MR. KYUYEMON OZAWA, MUSASHT PROVINCE. 
(WWOOD-CUT.) 


Arya Acara is a fancied god in the mystic religion. His move- 
ments are very free. He does as he ]ikes, and displays his power in 
whatever way he thinks is of bene 人 to all.。 He stands with a huge 
shape of Hame burning at his back, which signifies great wisdom. In his 
hand he carries a rope and a sword, and he 1S SuDposed to represent the 
characteristics of god who constantly has the power of restraining al 
the turbulent, evil demons. Cetaka and Kinkara are two of his pages. 

This picture, as a whole, takes the manner of old images in the 
way of painting the god's form: but the method of treatment is very 
much jike recent pictures and is deficient in sublimity: still we see bold 
and strong touches in the brushwork of the folds and overlapping of the 
robes: and the 時 ame is especially skilfully done. 丁 his must be considered 
3 treasure。 and as one of the extraordinary masterpieces among the 
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ARASHIYAMA, 
BY CHIKKEI NAKABAYASHT 


(2 を ezo7z の COloured on silk: size, r foot 52% inches by 2 feet 4 inches.) 


OWNED BY MR. KIYOSHI MORI, SHIMADA, SURUGA PROVINCE. 
(COLLOTYPE.) 


Chikkei, whose real name was Shigenari and surname Shofu, was 
a son of Chikuto. He was assiduous in his effort to develop an original 
school of his own, not following the family precedent : but, to our regret, 
he died in middle age, before he had achieved his cherished purpose. This 
picture is one of the best among his productions. His 人 ね ther, Chkikut6o, 
was famous as a Hower and bird artist: but was not so skilful in 
landscapes , while Chikkei was clever at both landscapes and fgures. 
Although this picture somewhat resembles his fathers style in its 
brushwork yet we see that the stippling of this scene is more forceful than 
that of Chikuto, and the arrangement of details,、too, is superior to his 


人 ather's conceptions. 
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BY KAIOKU NUKINA. 
(2 を ezzozzo。 thin ink on の 2 a kind of silk: size, 4 feet 4 inches by 2 feet 中 inch.) 
OWNED BY MR. TOSHIMO MITSUMURA, KOBE. 
(COLLOTYPE.) 


In a Previous volume, we have given a picture by Kai- 
oku Nukina, and a brief sketch of his li た . This excellent 
masterpiece was executed in the ]ater part of his ic. From the 
two pictures (the former and the present one), we get an idea of 
the elegant taste displayed by our jiterary men when they 


amused themselves by playing with a brush. 
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HERMIT MOUNTAIN AND PAVIIIONS 


BY TAIZAN HINE. 


(424ezz。 coloured on silk size, 4 feet 63/ inches by r foot rr inches.) 


OWNED BY MRS. SHOHIN NOGUCHI, TOKYO. 
(COLLOTYPE.) 


We have already presented certain of Taizan's works. The 
canVas, which we reproduce here, is one of his masterpieces, executed 
with delicate and minute brushwork, in imitation of the style of Ming 
(China) pictures. It is very effective in its arrangement of trees and 
pavilions, while the shapes of the rocks are likewise picturesque. 
aizan must be classed among the excellent artists of modern times. 
This picture was done in the 5th year of Ansei (1858),。 when the artist 


Was forty-Six Years Of age. 
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